etal, persgibehy ren 


meeewOords about the ‘zine. One, the title is from the Killed By Hardcore track 
Milisting for the song “Puck Everything” by the crucially underrated early 80's 
NYC band No Thanks. I liked the way it sounted all together and it epitomized a 
young, snotty punk attitude that I think is special that I see in the younger 
kids coming to shows. Dripping with enthusiasm, wearing homemade. Germs patches, 
seeing these kids dance’ in a backyard to Eske will always ‘put a smile on my 
face. Kind of like and"I'm fourteen and no one understands me and I'm going to 
smoke pot. in my room listening to Metallica all day" attitude. Meanwhile, I also 
see punks getting: older, growing, and still remaining dedicated.Playing, setting 
up fests, touring. starting labels- I can only hope that I have such at the ages 
pemof people like Karoline: Collins, Sara Ryczek,.Benni Hernandez, and Marie Kanger- 
@jborn. Not that the: 
the more reason wh 


I just. couldn't get enough. 
Discharge ("The savage 
mutilation of the human race is set on course” indeed), Anti-Cimex, Besthoven. ce 
@etc. Maybe I was reading too much into a connection that didn't exist. I just knewsammam 
4 at I needed more. 
I didn't know where to start so.I.took chances on suggestions (often from punks) 
and became obsessed with books like The Bluest Bye, East of Eden, Light In August, 
and The Death of Ivan Illyich. For*me.these books were a lot like music- solace © 
escape, if only temporary. Over thé’ yedrs I’ve ‘become increasingly introverted, 
iaided by a good dose of misanthropy. I guess I just like remeading Invisible Man 
more than dealing wiED DOS’ pee Le. 
Obviously I know the book part won't be up everyone's alley but a 
Punch In The Face said, I'm "not here to make friends.” If people aren't into 
reading that's fine. For me, apathy is corrosive and I believe that creating at 
goany level is a good way to fight it. In these times I can't blame people for 
being apathetic. The human race is fucked beyond the point of any return and if 
gpeople just want to zone out when they get home from work I can't blame them. To 
each their own. For me, books are a great source of joy in‘this "violent world 
full of hate", in the words of Antischisn. 
One more thing. Unfortunately no members of the feature ands nor author are 
female. For something that claims to be so open-minded the punk scene seems to 
eshow no signs of surrendénming white male exclusivity. (I've been guilty of it 
esmyself in the past. I also know how futile and silly "white guilt" is.) That said, 
abeing a white male myself I don't intend to fight anyone's fight that's not mine, | 
nor try to speak for women or people of color. But if you just lenore an issue 
you are only supporting it (gentile citizens surrounding the Dachau Concentration | 
Camp are the most famous example). I'm not comparing the two by any means but 
simply saying that it's important to talk about these tissues which remain so 
e=Strong in our scene(s). I had sent out another interview to a band with women 
(whom I never heard back from) which I had planned on putting in this issue. I 
Ssswanted to interview another band but content, stress, and time made me just want 
to get this damn thing completed. So in the future look for more "palanced" 
issues hopefully. I can just hear the reactionaries already labelling this 'zine 
as pAppy garbage. Think what you like. Live your life for you, you've got nothing 
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a world of internet hype, Barcelona may be the 
scene's best kent secret. Although I've never 
tnere, hearing bands- old and new- from the 
y Was opened my eyes to many overlooked gems. 
celona became a bit more demistified with 
ivasion touring the States this past may. Some 
assify them as d-beat, but the riffs soar past the 
gions of Disclose riv-off's. They are fresh and 
rgetic while being pummeling and brutal. If "Son 
stianos” doesn't nave you pumping yor first your @ 
oulse needs to be checked. Along with bands like Fy 
and Skitkids, Invasion are creating raw and 
1igue d-beat" tracks of their own. Reverb vocals 
to tne aura of their recordings. I caught up 
vith them for their Chicago show, the release gig 
for the Chronic Seizure lp. 
NTFE: Okay, preliminary bullshit. Names, ages, and 
a history of the band. 
G: I'm Guille, I'm 25. 
A: I'm Albert, 24. 
M: Marat, I'm .27. 
GM: I'm Guillem, 27. ° 
G: History- pretty much started out in 2005. 
Guillem and I were at a show and he wanted to 
'show me some riffs that he wrote. We went to a 
practice space and he played it for me. I sang and 
a friend from a city nearby played drums. I put 24 
some delay on the vocals and it sounded good. Got a 
drummer and Marat played bass. Changed drummers, 
changed drummers again, and then Albert. That's 
pretty much our story. 
NTFE: I think the vocals on the lp are killer. What 
sort of pedals or effects did you use to create thism 
atmosphere? 
G: It's just a delay pedal. First on the demo I had 
a PA with that delay effect. I used it and I liked 
4t so then I went and bought a pedal, It broke and 
I got a new one, It's just analog delay. 
NTFE: So when you started, did you intend to do the 
yocals the way they are now or did it evolve over 
time? Where did you look for cues? When I heard it 
I thought of Kuro, The Execute, stuff like that. 
G: He just showed me his riff and to me it sounded 
like Japanese bands like Sexual, Antiseptic, Kuro, 
LSD. I knew it had that delay so I just tried it 
out and it sounded really good. It was a natural 
thing, like, let's just do this. 
NTFE: The guitar sound also has a feedback- 
drenched noisey vibe. to it, What bands/countries _ 
d you look for inspiration in trying to constr- 
net that sound? eas a 
pater much translation back and forth) GM: Japa- 
nese bands. 
G: Raw bands. 
NTFE: So the new 12" is pretty limited, right? 
G: Well, not really. é 
M: The one you got is just the tour 12". It's lin- 
ited. besauge we couldn't get our shit together for 
e tour. I wanted to leave it off and just brin 
the first 12" with us. But I think Seeot who put it 
out, pushed us to have it done, The solution was to 
make a provisional cover, The art is more or less 
done, we just couldn't get it printed in time. 
NIFE: Is the tour cover what the regular cover is 
going to be? 
Ms NO 
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Guillem - Guitarra 
Marat - Bago 

Albert - Baterfs 
Guille - Yoz 
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me of the Citizen's Arrest eyes. 
I had never seen those eyes. Some~#, 
and we saw someone with the shirt fF 
I had never seen those: eyes on a 


M: That came Upe 
one mentioned it 
with them on it. 


record. 
It's the insert of the i ioe 


Guillem, he drew the art but he ha 
ee i + s 


fi NTFE: HOw many copies did you press for the tour? 
Pec: 300. It's not gonna look like this. The labels 
Mare blank and stamped. It wasn't intentional to do 
a limited tour edition. We just didn't get our shit 


ad never seen i 


4ted records but I guess that's scrapped now. I gu- 
Sess we can talk about it anyways though. There are 
a lot of great records out now with limited 
pressings. Do you think that they drive up prices, 
promote a new kind of DlY-consumerisg, and shift 
priorities away from music to collectability? 
G: There's a lot of bands I like who only press 150 
Acopies. And they know they could_sell a bunch more. 
a busearte gIt can start being elite. On the other hand a fr- 
arte por le noche jend of ours in Spain has a solo project. He did 
only 300 because he didn't think he a sell more ; 


it's real shitty when bands dec- 
+ will be gone. 


Cuendo vengan 


yendran a busc 
Le enze ba comenzdo than that.I think 
4de to do a real 


Yienen q por ti 
4n two weeks. 


le questions here. Putting out 
retty marginal, business-wise, 
quickly I think, If 


syou release a record and have some Limited record 
one show. I think some 


Ssleeve, it could be sold at ; 
aes ‘people don't want some big distribution. They don t 
ZAD more = want to have shousands of records sitting in their 
7GADOS . ©. Inouse for years. If you do a large pressing you mi- 
> ght have the records sitting around for a long time 
and if you want to release a record and not be 4 
leahel_ or & distro the solution ig a limited press~ 
ing. It's kind of a tricky question. I think it 
drives some consumerism but on the other side the 
j consumerism comes out. People buy these things at 
high prices, whatever the cost, when they could 
, tape or bootleg them. Take it out of that Limited 
wrecord circle somehow. People seem to want that 
wi collectability. I think that collectability comes 


‘4 from the consumer drive people have these days. tt 
fy works poth ways. : 
NTFE: So Spain, and Barcelona specifically, have a 


long history of anarchism and/or oppressive regimes. 
Avo you progression over the centuries or is it sim- 


ly Charles IV under a different mask? 
M: (After much conversation in Spanish within the 
band) I'll try to respond here. It's a good ques- 
tion and a tough one. I don't know. It depends on 
fhow you define "progression." People aren't starv- 
Bing anymore. People have lost a lot of autonomy as 
well, Tf you look back over the centuries, even the 
Blast century, with the Civil War, the people had a 
aan ore autonony and even in rural areas there 
Ww eas where people had autonomy and worke 
mmore collective ways and saatri buted some + tee se 
ead freedoms I don't think we can judge progress by 
— pete Fags. People aren't starving, have 

ry P ereas maybe, 150 years ag 
omen t the case for all of Spain. Pisule lived lite 
8 = and didn't necessarily have food to eat or 
soaps ae But now we have wage slaves and people 
wrhien ependant on a capitalist system with less 
| knowledge of how to survive by themselves, work in 
| errone retgg arate, work collectively with people around 
AF wou No ee I don't think you could say it's the same as 
Funct gaN, | + was 20 or 25 years ago, because obviously things 

NORE change. Market capitalism has contributed tremend- 

ously, but I don't think it's the cause of it. 
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NTPE: Do you see an impeding stormcloud of a western 
monoculture invading Spain, and what about Europe 
‘as a whole, although I know that's vague, as people 
talk about the "trends of Europe” and whatnot. What 
role do you think the US has had in this or has an 
international regime always been at command? 

M: The US Monoculture. We buy US products. They sell } 
those products wherever you go in the world,, ng 
(Discussion shifts towards punk music.) People want 
to buy stuff that comes from the US without looking 
at the local stuff. In Barcelona, we have a fucking 
great hardcore scene. It's not really appreciated 
anywhere in the world, but then often times it's 

not even really appreciated in Barcelona. I think 
all the multinationals have huge tentacles that ex- 
tend all over the world. As far as what it is in ot- 
her European countries, I couldn't really say and 
don't really care either way. (Regarding influences 
of the US in the economy.) I think our subculture, 
which is punk, that we could work on. Cut off the US 
influence, Check out other cool bands in South Amer- 
ica, Asia, or Eastern Europe. They're out there, : 
NTFE: You brought up an interesting point about € 
ey aren oi epee countries. I used to doa label, c. 
ong ee o trade with labels from Malaysia.or 

» bu ase kids don't buy it you're just sit 
4 ney. It's frusterating. 
ac oes soaay I read an email fom a friend in Brazil 
ho wants to trade. The guy has fucking great tastes. 
e's going to have CD's <1 ag cal rst Meer 
e this n e€ ot 

= ts 1 enote was thing of vinyl, which I love. 

On the other hand, that vinyl traded for CD's is 
really hard, economically, to make it work. It's 
tricky. I don't know. I think one thing we could do 
4s make limited editions of cD's, because they re 
so cheap to make, just to trade. Do a nice cool< 
cover. as 

NTFE: Some people do that. T've seen CD's-and tapes 
in 7" sleeves before. Moving on, how do you think 
the US recession will affect Spain if it hasn't 
already? SS 

G4: It actually has started to already. The US. rece- 
ssion has already created a recession in all of’. 
Burope. Spain is already in recession. last time I i 
was working a full time job it was harder. Not that I 
worked really hard. (laughter) I usually work: shit 
jobs. It's not that hard to get a job ina : 
warehouse or as a messenger. If you own a moped it 
is very easy.Last time I called different places ~ 
and they didn't need anyone. You talk to people in 
restaurants- people are not going out and spending 
that much money. I talk to people and there are al- 
ready places that are affected by this. In a way I 
guess it's good. It just keeps going like a erack 
in the system. 

NTFE: Do you think it will wake people .up? 

G: At this point people are not going to wake UDpe 

In the US they're doing this thing where they give 
people $600, People are just going to buy shit and 
they feel great. It's like, "There's a recession, 
I've got six hundred bucks, no problem, t'm happy.” 
As long as people have their TV and are able to get 
some junk food people are not going to care. - 
NTFE: So Invasion is lyrically "political" for lack 
of a better word. Do you consider yourselves “acti- 
vists?" Do you believe punk rock has the power to 
change or is it simply a ghettoized subculture, 
which is not necessarily a bad thing? 

G: I don't consider Invasion as a political band. 1 
hate defining a band or lyrics as "social." We live 
in this shit system. It really affects you daily 
so probably your personal feelings will be affected 
by it.I wouldn't say we're a "political" band. I 
don't want to talk about other people. We all cons: 
{der ourselves anarchists. 

M: Although I don't consider myself an activist, I 
try and be active. I think punk has changed my life 
idramatically. It's changed all of our lives, It 
kind of envelopes you. I don't think 4t's the best 
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if @ Gc: I don't think that it can change anything 
besides individuals. (Discussion shifts towards the 


ay ‘song "Son Ghristianos") That song is comparing dem- 
ol /ocracy to religion, How 4t's an absolute thing- 

. | democracy is the right thing and it's like how 
& pees who fight against democracy are imprisoned, 
+ e are a lot of cases where the imprisoned can 


; be let out if they say they're sorr : 
: ‘yy. It's a very 
Christian thing. It's comparing 4d 
3 Christianity. 3 ee 
sig (gi: That said there is a big Christian/right wing ° 
movement in Spain. They have a lot of power. 


make our money back. It's been fun, it's been nice. 
Lots of technical probelems daily, problems with * 
the van. 

A: we only have so much money. It's nard to invest 
money like that.It took for years for us to get 
here. & 

M: It's had stresses. Some of these drives 
been really exhausting. 
- G: I don't mind the stress, I just sleep through. 

¢ @ (Discussion shifts towards touring in Europe. ) 

M: In Europe you get fed. You get preakfast, you 
get lunch, you get ‘a place to sleep. I don't think 
it's been really bad here. For a lot of shows peo~ 
ple have made efforts to get us food because we ask 
for it. It makes it an extra expense, eating out 
we all the time. Right now we're in a bar. So far on 

a the tour we've only played two house shows. Ali the 
Z rest of the shows have been in bars, although I 

= think that place in Providence was some Kind of 

¥ social center. Playing businesses where we: have ‘to 
deal with business people is sort of a drag, for me 
at least. 

NPFE: Future plans for the pand? (Laughter) 
. We gotta get home first. We haven't talked about 


or 

agg A: They are starting a new revival. It's not dem- 

sf ocracy. People look for protection against Muslims. 

, NTFE: How has your tour cae “iy set it up? iam 
. what are your future plans? Laughter bot 
_ G: Tinmy from Texas set 4t up: 1¢'s had its ups and i. 
a downs. Money-wise it hasn't been that good. We 

4 still have five shows to go and I don't think we'll 


= 


nave 


Cat 
«i 


rm 
> 4 


. 


anything. First of all we got to get the new record 
ready. We gotta do a cover, back cover, insert, 
all: that. 

NTFE: Who did the artwork for the 1p? 

G: Guillem does all the drawings. 

t NTFE: So to close, I want to hear top five Spanish 
‘punk records from all of you. 

GMiR.baPay Eskorbuto, Attak... 

A: 80's hardcore bands? Anti-Dogmatikks. 

Paco (La Vida es en Mus) comes in: Eskorbuto- Eskis 
zofrenia. Wait no no, Eskorbuto/R.1.P. 
G: Ultima Resorte, MG-15 7", Domido. 
P: Otan’7". (Laughter) 

A: There are many new bands. Z 
™M: I think the Anti-Dogmatikks one is a rea 
'_.redible hardcore record that gets overliooke 
jyou talk about Spanish punk and hardcore. 
'G: We could talk about tapes too. There's 1V 
and Anti-Dogmatikks for sure. Rabia split. Car 
‘split with TDK. (Debates ensue between Paco and the 
Iband about punk versus hardcore records. ) 

‘M: Paco's giving us shit because we're talking 
' spout hardcore records. 
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about the new bands from 
Spain. Tell me about what s going on. 
M: Really big hardcore scene in Barcelona with 4 
lot of really good bands. Raw, fucked-up, noisey 
nardcore that isn t getting too far outside of 
Spain, or maybe even Barcelona. Some names? 
Epidemia, Crimen E Estado... 

G: Siberia, Sucodenado, Muerta Totado, Atentado. 
Marat and Hector who plays in Otan just did a tape 
Barcelona bands' demo recordings. ("Esta Sucia 
Ciudad" on Cintes Podrides- Apdo. 24042-08080 , 
Barcelona, Spain-ed. ) 

M: Most of them have already sold on tour! 

NTPE: I'd love to hear it. I guess that's it. 

All: Thanks a lot. 
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JELEFELDS 


EUROPEAN TRAVEL LOG FROM 1984! MY JAW DROPPED WHEN MY OLD ROOMMATE, BRENDAN, 
SHOWED ME THIS DIARY FROM HIS PEN PAL AT THE TIME WHO HE HAS RECENTLY - 
RECONNECTED WITH, BRETT TOBIAS. WHILE THE WHOLE RETRO\THROWBACK TREND [5 A 
SEPERATE ENTITY. PUNK HISTORY LIKE THIS IS ABSOLUTELY CRUCIAL! THIS IS PART 


ONE OF TWO WITH HOPEFULLY ANOTHER JOURNAL FROM 1986 IN A FUTURE ISSUE! CHEERS 
TO BRETT, STAY PUNK! 
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HELLO EVERYONE, 

Sorry for such an impersonal letter.I'm also sorry for the long delay in our 
correspondence.As most of you know,I went to Zurope for 3 months and I've only 
returned a few weeks ago. 

I decided that since I don’t want to write this same story over and over again 
I'm going to type it once and xerox it to save time and to save my arm from falling 


eft. 


so here's how it went: 


JULY 4: 
JULY 5: 


JULY 9: 


Celebrate Independence Day by flying from Newark N.J. to London on People 
Express Airline. 

Arrive in London after @ hours on airplane.Find place to stay in Nottinghill 
Gate.Check out the city abit.Kennsington Gartens is very nice.Rough Trade 
Records and Portobello Road Market great places to get records,bootlegs 

and live tapes.Meet my pen-friend Paul,who does Black/white Fanzine.See the 
Science Museum.Miss Omega Tribe squat gig on July 7,because I can't find 
the place.See 4 movies:Young Frankenstein,Up In Smoke,Rocky Horror picture 
Show and another I forget.Everything but pubs,clubs and movie theatres 
close early.There aren't many Punk gigs happening around either. 

Leave London at 9:00 PM for Hamm W.Germany.Is hours to Harwich on the 
English channel.Take nice 9 hour boat ride to Hoak Van holland.It's hard to 
sleep sitting up. 


JULY I0:Arrive in Hamm early afternoon.An exchange student I met in America invited 


me to at her parents house for 3 weeks.Traditional sexism here,women wait on 
the men®bullshit.Our relationship is different than it was in America.She 
not a Punk anymore and we have many arguments over what a Punk is.we don’t 
get along very well.After 2 days there I can't breathe and feel sick cuz’ 
her and her parents each smoke 3 packs of cigarettes a day.I've Since de- 
veloped a seething hatred for people who smoke in my face.It's really boring 
here.We go to the pubs every other night,but since I don't drink It's really 
boring.I get to drive her parents car everyday,even on the Autobahn Highway. 
Ne go one day to Dortmund.wWe go one day to fhe Sauerland,which is a big lake 
surrounded by a forest.I really like the Sauerland.I see the movie “the 
Nall".Am to bored to stay in Hamm any longer,so I make contact with Punks in 
Bielefeld,who find me a place to sleep. 


DULY 28:Leave at 6:00 Ani for Bielefeld.Arrive at 8:30 and hang there til noon when 


I meet my contact.He takes me to the AJZ(WorkingClass Youth Center), where 
the Punks hang out and gigs are held.This place is fuckin' greatj,It'spa 
big building that contaémhs a hall for gigs,a pub,a metal shop,a print shop, 
a book and record shop,a room where the Punks nang out and listen to music, 
rooms that people live in,and also a big kitchen.The Punks here are very 
freindly and love American dardcore.They want to here all about the Ameri- 


can bands I've seen.During the week I check out the town and talk wiygh the 


Punks.There are many Punks arriving from Italy for an upcoming gig at the mem 
center. 


AUGUST 4:Gig in Bielefeld with DISOR5=R(England),SVART FRAMTID(Norway ) ,DECLINO 


(Italy) ,NEGAZIONZ(Italy).It's the first international gig I've ever been to. 
There are people here from fngland,Norway,Italy,France, America, Yugoslavia 
and of course wd. Germany.I talk with many people.Since this is the day be- 
fore CHAOS DAY,this is a big stopover for people on their way to Hannover. 
Before the bands start playing there is much chaos,broken windows,broken 
bottles,a fight between a French Punk and an Italian Punx@who later become 
friends.After awhile the pigs snow up and a small confrontation developes, 
But the Punks are encouraged to come inside the AJZ to avoid having the 
place shut down.The gig started with the Italion bands playing first. 
DECLINO are great}they play fast but not spineless thrash,and they have a 
metal edge.I don't like NEGAZIONE.They play chaotic non-melodic ultra thrash 
Next is SVART FRAWTID.Thney playfast with lots of melody and catchy songs. 
they are the best band of the night:Last is. DISORDER who have problems cuz’ 
two members are not there.fhe singer and the drummer ¢x#XxXx got stopped at 
the border and were not aloud in the country because the pigs said they 
didn't have enough money to enter.But the two DISORDERS with the bassist of 


NEGAZIONE PLAYING drums ,managed to play 7 songs.After the gig lots of 


people hanging around, talking,drinking and looking for a spot to crash.I 
only sleep for 3 hours. 


UGUST §&,CHAOS DAY: Everyone going woke up at 6:30 AM.SOme people went in cars,but 
t 


hose of us who didn't went to the train station to catch the first train 
to Hannover.The pigs considered us special guests (HA HA!) and gave us two 
hole cars to ourselves.There was about loo Punks.1$ hours to Hannover,most 
people tried to sleep on the train.Arriving at the train station we encoun- 
tered many Punks roaming around the station.Out in front of the station, 


THerex¥Meedwere already hundreds of Punks gathered,some sleeping,some drinking, 


others just sitting around talking.Lots of broken glass all over the place. 
The pigs are there in force randomly busting kids for anything they can. 
More Punks arrive with every train.At 10:00AM or so,we start 
moving to the Hannover @pera House for an anti-fascist rally.Thousands of 
Punks gather in front of the Opera House to the sound of breaking glass. 
Punks arrested here and there.After awhile of waiting,word comes that the 
Nazi-skins are marching towards the Opera House.Everyone's ready to beat up 
a Nazis.A confrontation breaks out between Skins,Punks and cops.Skins are 
arrested,Punks are arrested.Things calm down abit.Some bottles are thrown 
at cops,Punks are arrested.averyone's chanting "Nazis Raus".Some pigs with- 
out riot gear come up the side of the Opera House and are immediatly chased 
down the street and up an alley to the tune of breaking glass-At 1:00 or so 
wordgcomes of a group of Nazi-skins that are just a few blocks away.The 
Panks start marching in their direction.The street is blocked by pigs.de 


stand for 4 hour.Then the pigs move aside.we march a few blocks where we 


encounter about 75 Nazi-skins surrounded by pigs with dogs.The Nazis “Sieg- 
Heil" us.We throw bottles at them.Direct hit ona few of them.Bhe pigs grab 
and bust a few Punks.They chase us,we run around a " w blocks looking for 
another way to get at the Nazis.We come to a street and see pigs and skins 
at the other end.The pigs have dogs.We can't go that way,but we throw rocks 
and bottles at them.I nearly peg a cop in the balls with a rock.wWe take off 
and run some more.Pigs follow.Ne finally end up at the Glocksee Youth Cente 
which has a nice park behind it.Many people,tired from running,crash in the 
park and a big beer party begins.Things are calm down for awhile.Later the 
pigs come in full forceand then the battles begin.Bottles and things are 
thrown at cops.Punks are beaten and arrested.Things calm down again.#very- 
one returns to the festival and picnic.Most of the pigs go away.There is a 
Bree gig in the Youth Center with MOTTEK,ALTE KAMMARADEN,BOSKOPS and anoth- 
er band.All the bands are good.Barricades are set up in an alley way-A junk 
car is set on fire,bringing the firemen who are pointlessly stoned at the 
barricade.The Punks put out the fire by themselves.At night the pigs come 
back in full force,and the battles begin again.Afterawhile things relax,but 


we repi#t#¥¥xsurrounded by pigs.People sitting around firesfeveryone carry ing 


AUGUST 


sticks banging on junk cars or wfrences,making lots of noise.The barricade 
4s set ablaze.In front of the Glocksee,Punks are throwing bottles and thing 
## at the cops.At around midnight, the battle gets really gets intense as 
the pigs shoot tear-gas(which really burns your eyes) and Punks throw 
Molotov Coctails at the pigs.At this time the pigs at the side of the park 
4.6.4.4 #£ were letting people through if they wanted to leave,only after 
being searched.Since I didn't know the location of the house I was staying 
eat had to leave with my friend who wanted to go.So I didn’t stay til the 
end. 
y$We wake up and go back to the Glocksee and the park to see what's happen 
ing.Some people roaming around.Most of the punks who still remained in 
Hannover were at a music festival in a park just across the road.It's a 
rather boring affair.There were many false cries of Skins coming.iveryone 
was ready to fight.No Skins came. ; 

I leave Hannover at 8Pm.for Bremen.I meet a pen-friend,Holger,at the 
Bremen train station.We go to his house in Rotenberg.It's boring here, 
nothing much to do.One day we go to Bremen and check out record shops. 
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rock and could not give two shits about how 
as; people, as musicians, they are 
Swave, and gantiagojon a warm Saturda 
Discover for yourself a_band with substance in 


every sense of the word, from music right down to artwork and packaging. 


FE: So new drummer. What's the deal? SA: fangs 
_wWatecn Swave was like, "He 

Oo you think you'd be interested in drumming?" And I said of course. 

It_ was toojgood to turn down. Eas See M 


y don't you guys introduce yourselves by the way? 
I'm Bo, I play the bass. SA: I'm Santiago, I play the 
drums. §: And they call megwave, but my name is Ga br e 


: It seems like since I've seen the band with 
Santiago there's veen aldifferent kind of writing 
Band the songs have really picked up] 


iS: It has to do withjtastes and what drives you, 
and this kid always had_a different drive. I sa 
Mootential for him to use that quality even 
BM before joining the band. And 4% 6 60tonE yess 
ma The music is easier to pro uce. When r 
Stape| recordings Of our set now it's like, 
wow, 1 never thought that was going to be 


an there. It's awesome to ust another 
Imember of the band who will put in their 
own ideas. You Canorchestrate certain 
masic but drumming is very different 
than playing on a stringedjinstrument. 
- think he does a really good job of tha 
pb: It just works a 


BNTFE: Okay, so for the gringos. 
wand gringas out there who don't have 
the demo piéase explain what] 


Ultratumpados means. (Laughter 
(Discussion of origins of name) B: 
just said| that white people 
are going to havaiay - 
rouble pronouncing Gr, 
it ,e nd rou're a 


83 


he root word ‘from the 
yeyond.” And adding “dos" to it is like, "What do 
ney look like? They're coming from the beyond.” 
‘tg like old horror movies that I like and it has a 
rery Spanish punk ting which 
wae band musically. Talking about that early/mid- 
30's era in Spain that was very influenced by the 
initial stages of the punk scene in England. It be- 
some more aggressive and a very bassey attack. 
tvident with bands like Eskorbuto and La Polla Re- 
cords from the RadikoBasque scene in northern Spain 
and bands like Ultimo Resorte from Barcelona, Tons 
>f bands are influences including Paralisis Perm- 
snente which is actually a product of of early punk 
and a mixture of post-pink, kind of like a "goth 
punk" band b 
311 members of vovoy bands right after the initial 
ounk scene and they were doing more dancey songs. 


34: The keyboardist chick? SW: Yeah, Anukara, sing-' 


ing in the band. SA: She's my favorite. S$: Paralis- 
is Permanente could be dark gothy pvunk rock, and 
then they're playing pop punk songs... but they're- 
soth! Those influences came up with the name beca~ 
use they're from that era. Part of the music and 
spirit of that era is represented through that. 

SA: And Bo. Don t forget Bo. B: What did I do? 

SA: Well you like zombie movies and shit. S: He's 
very into the macabre. B: I'm very into the macab- 
re. S: He's more into the gore side than I am. I'm 
into the more spectral side. I still dig it. NTFE: 
He's very dark and disturbed. SA: In general. 
(laughter) NTFE: Yeah Benni lent me their records 
including the later goth stuff. 


anadian Rifle, Intifada, and the Criminal IQ Fest ° 
o name a few. With the cross-over "apveal”, 
ee the band fitting into one particular "scene" 
o you hope to bridge schisms to cross over to dif- 
‘erent audiences? 

;: I see us jumping everywhere. We can change our 
et because our music's very diverse and we change 

t however we want. We can play with a bunch of goth 
ands or a bunch of punk bands. That's what's specia 
bout this band. SA: I'd even say with some trippy 
ype bands with some of the shit you're writing. 


Talk shifts to writing process) 
he sungs I beally liked them but I could hear parts 


ae the drumming was missing and it just came to 


ui I'm more visual and 
‘eactionary about them when it comes to bite. 

‘or the most part if those guidelines are folléwed, 
- don't really care what kind of music you do, it's 
lore of a preference of the music that I like, but 
hen again I'm really eclectic. So whatever scene © 
sks 1f we want to play with them it's like, yeah, \ 
hy not? Exposing yourself to different parts of it 


ps = 


\ 
me 
M 


4s something that drives? 


| (Laughter) So in that sense I really try to bridge 


efore it was defined that way. They were 


we them that, we're not doing it because of this. You 


SA: Yeah it's ama zune 
ng. NIFE: So you guys have played with La Fraction, (§ 


Spother ways to go about doing it. 


Sjyou thought they we 1 : i 
Wiire Genccas b J re awesome. S: Kill The Hippies 


Ws: 


mmunities. There's parts that have burned bridges, | Wwe 


fim: I also like bridging gaps between the punk co- [ha 
living in the northwest suburbs with the new skins,} pl 


and the ASAP kids and all the '77 kids. People in | th 
the south side, in the Guitar Center in Burbank th 
who are like, "Yeah we're skins but we don't go to |re 
shows. You don't hang out with those '77 kids, pe 


right?" Naw man, I remember them, used to come to ajaw 
show in Pilsen before we found out about them but | 
they don't come by any more. If we see'em in the jKL 
streets they turn the other way. Even if they don'tiica 
know who we are they don't want to mess with us! ze 
ru 
‘*that gap and try to find the most diverse crowd to ||we 
play with. I have a great interest in seeing what's//70 
out there. There are a lot of people pigeonholed injiso 
scenes that are really good and they don't get to rd 
t= with this scene we came out of, this. ~ as 
4 


~atlno punk scene on the South Side. We get to see |ly¢ 
bands say, ‘Hey come to the South é be 
North." And it's happening. ou 


4, 


, we'll go to the 


Bo sometimes, "Hey you want to play a shor ." 

and he'll ask whose playing and I tell a aot a 
tells me "Naw man, these kids are this that and th 
that." Well I didn't know. Sometimes we actually ty 
take the risk and start doing that. al 


Yeah but they don't know about it. So I gotta tela 


™Can go ahead and do 


1; it but you're verpetuating what 


S happening and that's the reason we're not doing 
t; Other than that we'll alwavs do a show with ~~ 
F you guys. Promoters contact us but we tell them naw 
ce * other ways of doing shows. They say that ?_ 
eet aye to do it through a promoter- they‘re sel- 
ng this so it has to be funded by that. There’s 


ment with tis show, 
want 
there? A lot of kids say that they don't know. In- 
w ; it a different way. On the” — 
es though . when we got invited to play Totall 
d fest it was like, "wow awesome, we're going 


mito be the only people of a 
nother 
white playing the Pest and the ft ae eS 


Darius of close immigrant descent. (Laughter) If 


nat the fest who was an im- 
(Laughter) Which was cool. 


SA: Kill The Hippies were the 
° ni 
I bought all their stuff on the spot. They ec 


de 


a had a shirt that fit me. I wore 1t at tne next snow are overiooked Ior traaing ana 
SeuLl t44AH06 Yvuadcbe a 
s, oe dee What really hit it off was when they . lot of times kids don't Diy that stuff and you end 
ns,j;played last and gave a shout-out to us. I thought up sitting on, a ton of money and it becomes this 
n that was really fuckin' badass. To get respect from i weird nandora’s box. Nothing you can do about the } 
these older punks, who I noticed have over 60 songs Mm hypemachine 1 guess. S: Yeah. I like being elusive 
ro |recorded... it's great to get feedback. And from fand aloof. (Laughter) There's no reason for me to 
people I just met who I respect who musically are acquire fame. It's more of practicing my freedom to 


> alawesome. And there were other ones too, Daily Void. @ do this. For me personally, after going through 
a lot of life issues prior to the band, it was rea~ 


; : Mentally Ill. S: Mentally Tll's classic. 
= Laughter) They didn't come out of the blue, they [it1llv. great to express it that way. As opposed to 
s't/icame back from the grave. (Laughter) NTFE: How were being in 30/30 where I was yelling my guts out 
zero Boys? S$: They were good. I think they kind of fyabout political stuff that was going on, this is 
ze ilrushed into their set, but their last two songs ' ‘more about my. personal life as lyrics go. So when 
to llwere way better, which were covers. One was a late I'm performing with the guitar, if I do something 
' weird and unorthodox it's because that's the way 


'sii70's metal song and then they did a Rolling Stones 
inijisong. They did a live version of it, not the reco- 
> jirded one and it was really good. So yeah, when they 
jask us to play with hardcore punk bands it's like, vally. NTFE: “Ice Age", 


I'm feeling. (Discussion shifts to Ian Gurtis) S: 


we all love Joy Division. SA: And Warsaw too act- 
I love that song. 8: We 


se llyeah. I'm really interested in networking with sang along to that the other day at Ronnie's. 
se libands from other countries. I've been fortunate en-@e,; I would say even post Joy Division, New Order 
ough to work with a band like La Fraction and _ e ati love. S: New order's awesome. Also Sigllxx 
were talking 


Diente Perro from Puerto Rico. NTFE: They're great. §frrom Belgium. NTFE: Back to what we 
S: The Puerto Rican bands took about a fourth of ‘ fiabout before, do you think Chicago’ is too ghettoizec 

the pressing of our demo and then sold'em out in within oub "scenes"... SA: Do you mean segregated? 

two weeks. NTFE: Talking about La Fraction- I'm HB: I was thinking of a different kind of ghetto. 

all about networking wid 3. me: countries that} (Laughter) NTFE: Well the slogan "punk is a ghetto" 
; Hiei: 3 St QS in that sense. "Ghettoized” in that sense. SA: That 
4g more of an accurate definition of "ghetto"- a 
select part of a city being sanctioned off. If 
happened long before the urban sprawl. I think yes 
Mand no. B: Why yes and no? SA: I don't think it's 
mecessarily segregated as opposed to geographically 
‘cause I don't think there are 4 lot of parts where 
Actually a lot of veople go tc 
e city. so it's not segregate 


: Miike that. In these little niches ig where it gets 
seperated. Some of them rub me the wrong wa 
power violence, but it's supposed to be a 15/10 
Meeiminute set. There's those certain kids and it's 
Meee just like, “Oh it’s those kids." Know what I mean? 
B: Yeah I know. It seems like those kids just keep 
Mato themselves. You try to get them to spread out 
and check out other shows. They just don't want to. 
Those kids tend to gravitate to a few select 
pands. S$: Back to the original question, I tend to 
Ipelieve that scenes come out of the urban scene. To 
he contrary to what Pazati said at the end of You: 
Weren't There, that the scene will always survive 
in the ‘burbs. I'm thinking, yeah it could, but the 
best things are always urbanized. SA: Always. S:Be- 
scause the ghettoization of the city always brings 
out the worst in people. It can pring out the best, 
Mbut it always brings out negativity. To me, it 2 
all about taking that negative force and trying to 
sconvert it into something positive, which is music. 
F gyi won't let anyone crash my guitar and break it. — 
sea (Laughter) It's an instrument that I value not just 
as a physical instrument but almost as a spiritual 
lone as it comes out of me. To the other way of 
Looking at the question, I know Santiago's response 
M?is more contemporary. I've been _in the scene longer 
Seand how it's been segregated, how a couple friends 
and me would have to drive across town to see cert- 
ain bands because those #ands would never play 
south. There were short stints in the 90's, like 
m@ethe Bhopal Stiffs show that Martin down here set up 
mawhich was before my time that I heard about. When 
Pag We. started doing stuff with Southkore as a =e 
Pcollective from 2000 on we saw that integration at 
ma bigger level. There's people in the scene from 
hardcore punk bands who aren't doing those kinds of 
Fm bands anymore but are still asking us to play shows 
MMicnd we do the same. It's working so well that bands 
from the outside are now networking and coming to 
“South Side shows, like the two La Praction shows. 
BxtPE: You can look at it like glass half full or 
glass half empty. For me, I try to think of "DIY 
Spunk", for lack of a petter term, whether it s you 
guys, or Daylight Robbery, or Chronic Seizure or 1 
whoever. All that flirting with major label shit I 


” ° 


just personally don"t want to have anything tose Gistro pox. It means “new flowers." Very simplec 
with. S: There's no interest or intent with major catchY stuff that makes you go, wow, which is from 
label stuff. I prefer to work with smaller labels _ Soviet-era Bulgaria. We like listening to Block 7- 
and use that to network. NTFE: The other thing is Party because of the vop sensibility and the dancey 
these major labels are supporting the war in Iraq. nature. Even early Misfits, that Ramonesy style. SA: 
So Anti-Flag's on a major label, and it's like, I started getting into a lot of hardcore stuff, and 
your GD's are building stockpiles. B: That's pretty| then crust and thrash. But I've always loved Slayer, 
sick. Those kinds of bands have this attitude like ' Black Sabbath, as Bo grew up with it too. But essen- 
they're right whatever they say. Some kind of °° _ tially thrashy punk like when I first heard Disrobe, 
divine preaching to the kids. To me I don't see it I-Attack, and Condenada.They made me want to make my 
that way. Don't be so millitant about it. SA: Let's Own band. NIFE: we've also kind of touched on this, 


just say it's not just about distribution. What I but could you describe your sound to somebody? Rega- 


take to heart about Southkore is that it is DIY. dless of influences, for someone who hasn't heard 
Hand-cutting our own records, hand-pressing our own /You. S: if The Ramones were doing goth covers. 3 
records so there is all freedom of control. NTFE: ‘'(Laughter) Ramones doing Bauhaus or "Closer" by Joy 


So on the demo you cover "Mierda" by Eskorbuto. How Division. (Laughter) SA: I think those songs have 
significant is the influence of Spanish punk to yourthat but you still can't deny the hardcore punk and 
sound? S: Very influential. My intent is that 1t beSouthkore "sound" that the songs have. S: Many of 
very tass-driven, and Bo does a great job of that. ‘|the early songs were post-30/30 and I made them 
He had a lot of knowledge and open-mindedness of t_/tighter, a little more melodic, added some bars into 
checking out bands with that sound. I wanted him to‘them. It's not something I want to keep away. NTIFE: 
igo downscale more.,I love how that penetrates the jSo Swave, I know at least you, I'm not sure about j 
‘sound. He was a little uncomfortable at first, but jyou two other gentlemen, are from Pilsen. What do | 
‘I would keep telling him to go higher. "I'm on the |you think can be done about the gentrification pro- 
24th fret!" "Higher!" (Latghter) I hear that in © cess or do you feel it's futile, and what will be % 
Joy Division and I wanted that. SA: Rudimentary at 
Peni. S: The whole range of that era of music is . §S: If you take a look outside you'll notice a change 
ivery influential. '80-'85, mostly from the North. fand my house is one of the few remaining ones with 
INTFE: Back to Eskorbuto for a second, I played "An-flatino's. You get to see middle-class yuppies of alls 
tes de la Guerra" for my mom and she started dan-. ‘sorts, mostly of European descent. They don't talk 
‘cing. B: Something about that song. NTFE: It's to us so I can't tell where they're from. (Laughter) 
‘kind of perfect. B: Yeah, it should be in a movie. ‘The only ones who talk to us who aren't brown happen 
S: The dancey part is a big influence to me, like to be from other subcultures- artists, musicians, 
Gang of Four was very influential too. NTFE: We wentactivists. There are a lot of people lately partying 
into it a little bit, but what other scenes/countricon the street without getting stopped by cops which 
es/genres have been an influence to the band? S: Bois scary. Ten years ago your ass would have been in 
has a really distinct influence. B: I'm really ; jail. (Talk shifts to Belmont and Clark) SA: It's so 
really into pop-punk, and I mean pop-punk that's blatant how you see class divisions and I guess that 
influenced by The Ramones. Screeching Weasel, The is how they enforce the law these days. You have to 
Queers, The Manges, The Daises. NTFE: Hello, first accept that some part of it is out of your control, 
Green Day record? You guys should probably cover but you don't have to take it with.a smile on your 
"Dry Ice." B: Oh that is a beautiful song! S: I toltface. Parts of it you have to accept but then parts. 
Bo that I drew the line a long time ago but I still or it you really don't. (Talk gnifte to an art 


: ifts to Latin | ES 
ne eaas So eke tare oi ne pands gallery opening ina — where Bo's old ee 
gut There. 11 call them. NIFE: I don't think of was.) S: I've been pretty active on the whole issue 
them as punk at all. B: Exactly. They just immitate 2 > ce oe | 
ar z - mom s a ver the city and w ps 
eS ieee ee That noved she was gentrified. She originally lived where 
the influence. I'm into a lot of goth and goth punk UIC is and then property taxes went sky-high. Then 
pands from that era. Killing Joke, Christian Death she moved to Culletton in Pilsen and she saw all the 
febhcad even Specinen. Bo Likes teat sturt bat nig activism and protests. She was worried about it ten 
ney pee Peres is the pop-punk. B: To me pop-punk yg¥ cars ago and said that they ve been trying to get | 
Like an old raggedy toy that I won't. throw away. S: rid of us for 50 years, and it'll take’em another 50 
And to me it has to have a synthesizer to be good. a seb rae oe . — = ‘tL 
(Laughter) Noviczteza from Bulgaria was another huge. bout peauer te be nee eat Xn Gaeteenils arg- 
nfluence that we stumbled upon accidentally ron a uing with the alderman because of the property taxes 
ain here. We hope to have it for a long time. I told my 
ygamom that I'm either living in this neighborhood or 
wanmoving to Mexico, Unless someone wants to turn it 
Wainto a condo and make me a millionare. (Laughter) 
(Talk shifts to Blue Line expansion while previously 
keeping Latino's out of downtown during the weekends 
idespite working there.) S: It's not just the Latino 
pe neighborhoods going through that. Look at theBrown 
P6ALine and Green Line. (Talk shifts to gentrification 
of Lakeview.) SA: I liked it in the middle stages 
S@mewnere it was just freaks walking around, and now 
yait's just yuppies. I go down there and I'm like, 
me "Where are the freaks?" (Laughter) If I go down 
there I think about putting up a poster at The 
Alley (along the lines of Hot Topic-ed.) and I’m 
Miike no, I don't want posers at my show. B: Just go 
jto the mall. NTFE: How do you think the Pilsen ge- 
,ntrification will affect the Pilsen punk scene as 
‘well as artist community and what do you think about 
iwhite punks moving to Pilsen? S$: Well Pilsen itself 
@is actually a small geographic section between 16th, 
22nd, Ashland, and Halsted. They've expanded the 
erritory, which I think is cool. So many "Pilsen" 
ee . Ss 


punks aren't actually from Pilsen. But hey, if you 
grew up here and did your punk scene, you're ai : 
Pilsen punk, that's cool. But there's not many. I've 
seen'em come and go. I've seen some die here in the 
‘hood. You're not going to see a complete change for Bi 
a long time. You go on Milwaukee for example. by The (ssl 
Double Door, and there's some stores in Spanish 
still. It's got white magia and voodoo stuff. That's] 
gonna be what happens here. Many will stay and sell 
products to the new Europeans or whoever. What to 
keep in mind is that the whole gentrification proc~ J 
ess takes a while. They've been gunning for us for am 
long time. It's right near Highway 65, 90, 290. Lake 
Shore Drive is ten minutes away. Major busses, traing 
stations are located here because at the turn of the® 
last century immigrants had to have easy access for 
their work. (Talk shifts to Pilsen history of Bokems§ 
fans, Poles, and Czechs, and some Germans.) The 
church my parents go to is Croation. Back then the 
only time you saw white people marching around was 
because of their saint. It's now because they're 
having a loft party. (Latghter) NTFE: So what do you 
think about white punk kids moving to Pilsen? . 
S: White punk kids have been moving to Pilsen or- 
ever. I think it's cool as long as they: wanna work 
with us. And as Bo says, they're a lot of kids who -@ 
dress punk who don’t want to come to shows. B: They ‘# 
want to see rock shows. They want to see The ~ 
Casualties with a bunch of lights. S: The artists 
have been forever though. As soon as the neighbor- 
hood got less violent they moved into what is now’ 
considered "East Pilsen." So now you have East 
Pilsen, and West, and Old Pilsen, the original int- 
ent for immigrants. I saw the first wave af hippies 
and I'm like, "Yeah man that's all well and good, 
but where are you when we do street festivals? Why 
don't you invite us to your art openings?” We'll = | 
make some tamales and give'em away. There's a couple —@ 
cool people who actually come out to’ our scene. Just § 
like the yuppies, they come in and don't. build roots 
here. It's hard to, because being in an inner city 


LE ee 


it's hard to build roots if you don't have a family. 
So if you're single you tend to want to move around, 
and Pilsen apartments are filled with working class- 
families. They've lived their whole lives here, and 
it's their kids who have decided to move out. You 
don't see roots being built here. It’s just that 
first generation. Those kids who have the money who 
want to stay here tend not to want to build what's 
here and gentrification becomes so easy. It happens 
4n Humboldt Park, Logan Square... I just prefer 
immigrants of any color, or kids of immigrants, we 
tend to work better together. Angel fom Condenada is 
a first-generation Greek immigrant and from the be- 
ginning she was saying "Man, it's badass to hang out 
with you kids. We're all first-generation immigrant 
kids and we all have the same exvosure." It's a dif- 
ferent type of cultural shop but it's the same type 
of exposure. It's easier for us to communicate about 


Apart from employment, the issue here is essentiatly 
housing. There's a thing called Spanish Coalition 
for Housing that assists not just people looking for 


apartments but for owners of property for how to 
maintain and keep their property because essentially 
they're giving up. They end up being slumlords. And. 
that's one of the reasons it's happening- higher © 
property taxes and you have people who can't afford 
it. And I'm not for discrimination. As long as you 
aren t criminals, not being destructive. But no, the 
want is for anybody who can afford it. There's pveopk 
le in the neighborhood who pay so much on rent they 
may as well buy a house and get a mortgage. (Talk 
shifts to the idea of disposable income.) SA: There 
is a certain show promoter who feeds off the childre 
en of those with disposable income. S: And unfortun- 
ately they don't come to our shows and buy our merch 
so that's why wé're pissed! (Laughter) SA: Otherwise 


certain things. But that's a rarity now. You see pe-we'd be okay with it. fae 

ople not even from the city of Chicagé moving in, nOyuppies with dogs) B: ie hoeedoas gene cet epee 
building of roots, just building infastructure and JI want a pitbull. SA: I like dogs you ohiia bt ae ast 
credit. Paving the way for Daley's plan. If you see of a potentially bad situation. (Laughter) NTFE: 7 
one living here it's because they own the oroperty Back to the Chicago scene, whats going on ace thwee 
and they don't want to pay interest on their securitdays that motivates/inspires you and how da- you feel 
ty deposit tax. That's a Chicago law ordinance. the south site scene has changed over the ot 

(Talk shifts to Swave's neighbors) They're black, decade? &: There's more fs feuc' a ont Sank co ace 


white. Asian yuppies who won't even talk to us! work with and a S. ae 
“a ; : W more Latino scenes to make fests Gut 
NIFE: It's interesting because I know a lot of f! It's so exnansive now that I don't want to pig- 


ee centre. ete oh oes Simep mig er tad Ewes aren it we. 
: = : S most is that we have more communication. Even 4f we 
ing. S: It's a beginning. Just look at the history don't want to collaborate for whatever reasons we 
of gentrification. It always starts with >unks and tend to communicate. There's peonle who do grind and 
artists, of a majority culture, regardless of where crust shows, and we don't get invited whtch ig cool 
you're at. They have easier access to it. But like Ihe's my friend. I'm into diversity <6 sewa. Mere _ 
said, I'm gonna stay here as long as I can. I'm at was a time when we had that diversity at shows and 
the point that I welcome whatever comes. It s inevl everyone was jamming out, but now we have this whole 
table. There's so much you can't do but so much you crust scene in Chicago which is almost becoming eli- 
can. If you find people that want to stay and directtist in a sense. Very few of the representatives 
them to the right resources, then hell, there's mor€come to our shows. The ones that do, they pare : 


than enough res a, ' : 3 
han enough resources to educate people on housing. there before that became what it is. They ‘ve always 
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lot of the kids who aren't from she wity? fon's 6 f 
to our shows are just vigeonholing themselves. I ° - 
don't want to say anything bad about it. If people 
don't want to collaborate then whatever. There's ° 
more things to worry-about. Like the photographer 
Marie always told me about how much she loved the 
Southkore scene when she found aut about it. One 


ip 
as = = 


thing that she said that rings true #o“me-ts’ that if” 


scene" that's not working then do your thing Tn. 
Back to the band thing, I like ieee th) 
types come up to you and tell them that they like 

your music and you're like, "Hey man that's badass." 
I don't want to -have a following or crowd that 3 ie 
dresses a certain way. If you dig it you dig it. If 


you don't then that's fine because it's more about 
my expression. Whatever I produce is yours and you 
can throw it away or make copies of it. NTFE: These 
days in Chicago, what motivates/inspires you? S:: I 
like seeing bands like Daylight Robbery coming out. 
They're all friends of mine. John is cool because 

he has not vocally outreached to playing with Latino 
pands. He was in Reaccion and 30/30. He wasn't vocal 
about it. He just does it and that's awesome. They 
shouldn't make it a big issue. Just integrate. The 
less we require it the more it will just happen by 
itself. It's about the attitude and the music. And 
for mé, seeing No Slogan play is awesome. All the 
time. NTFE: I never get tired of them. B: They're my Bas 
favorite band here. S: It goes beyond the fact that 
all of them are my friends, even lately, Tristan and 
I have been talking and we have Italian punk in com- 
mon. I get a rise out of seeing them every time. 
NTFE: It was so cool when they played with Invasion, 


when they played ‘Smash The Scene" everybody was 
just going nuts. S: They have a great hold on what 


they do. I love seeing how they do shows at bigger 
clubs and try and bring in bands from the south side 
gecene there. That's insvirational. What never gets 
old is kids coming out of the woodwork. There's a 
Lot of kids who I've never met who tell me they like 
the band.There's a lot kids who come out once or tw- 
ice a year because that's all they can afford. There 
are kids coming out from Rockford, and even kids 
asking about 30/30! NTFE: I remember seeing at 
Latino Fest a kid made his own Non Fiktion Nois 
shjrt! So awesome. S: Non Piktion's a weird thing; 
now I see kids singing along to their covers! To me 
that seemed like last’ year! NTFE: Seeing Intifada 
play “Plane Crash felt surreal. S: Hey Noey, your 
first show was their last show! (Laughter) B: What 
inspires me is when we play with a band like La Fr- 
action and kids are like, "They're really from 
France? And you guys played with them? That's so 
cool!" That motivates me. S: The goal of every 
single band in the scene is to bring back kids who 
weren't into the scene before for whatever reasons. 
Now they like what they're hearing. That's my goal, 
esvecially on the south side. to bring in kids from 
the ‘hood as an alternative to gangbanging or buying 
{nto mainstream pop culture stuff. It doesnt nurture 
them, and if anything, the nunk scene nurtures you 
to express what you value the most which is freedom. 
Regardless of what you define freedom as, I think 
it's great to bring in as many kids as possible. 
I've seen so many kids come and go and now they're 
at rave parties dancing with kids who used to go to 
Non Fiktion shows. NTFE: One really impressing thing 
about the demo is the artwork/packaging/effott. I'm 
no Picasso but I'm constantly dissapointed with 
looking at and listening to records that look effo- 
rtléess in their aesthetic and sound effortless. Do 
you think this is a missing elemant in punk bands 
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in relation to the music itself? §: In some cases, . 
the music speaks for itself. There are bands I love 
where the artwork is cran. You can't even talk shit 
about Bauhaus and you look at that record and it's 
just a white record with no lyrics, nothing. Of 
course there are other bands where you look at the 
cool packaging but the music is crap. SA: Of course 
there's also bad packaging and bad music. (Laughter) 
NTFE: The difference for me is effort. And some 
things just look affort-less. B: I hate when some- 
one brings you a demo with no artg@ork that just 
sounds like crap and they have this attitude like, 
"Oh it's just punk man." Come on, do something more. 
S: The older I get the more acute my tastes become. 
IT tend to dig a lot of people's music but not buy 

it anymore. I hear something and it might rock but 

I find it boring.Especially when I hea bands that 
have been doing it forever and don't sound really 
innovative. There’s a lot of bands that I just find 
boring because there's no "mmmph” to it anymore. 
Before it was just thrash in your ear, making one 
good change, and playing the hell out of it, and 

hey if that's what is feeding ya that's cool. But 
people don’t put effort into it anymore. Some of 
them have potential to do it but are sticking to a 
style. When we write songs we want to put an emot- 
ional shift into the music. We want to put changes 
into snngs that have emotional appeal and move it 
into a direction. That's what I always liked when I 
listened to punk at an early time. There are other 
bands who could execute less changes and pull it off 
but most of the time it doesn't work. There are 
bands who come here from Sweden and it's fucking 
boring! That's why I have my Manliftingbanner vinyl. 
They were the shit back then. Stop trying to do it, 
innovate it! But then a band like The Vicious, peo- 


have jobs. 
to travel with it. 
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have a lot of changes, but they lose the fact that 
the power of the music is in the vocals! B: The vo- 
cals are like another instrument. NTFE: A question 
for Swave- can you talk about why 30/30 broke tp? 
Did you make a conscious decision to go from a more 
hardcore sound to a more melodic mid-tempo one? §: 
The band broke up just because of the attitudes of 
jone of the members of the band and just a breakdown 
essentially. Just got tired of it and collectively 
decided to stop it. We had a last show and that guy 
didn't show up so that was just the nail in the 
coffin.It was a lack of communication. We're still 
good friends. The one guy is not a part of this 
scene anymore. NTFE: Santiago, can you cpmpare your 
experience with being in Sleeving Creevers versus 
Ultratumbados? SA: Not at all. It's a completely 
different thing. I was a huge fan of them and I like 
taking the previous drum tracks and adding my own 
spin. I like the masiec but I don't really contribut 
te as far as guitar or bass. Sleening Creerers is 

my baby. my vision. NTFE: So last question 


finally, what other bands/labeks/sorojects are you 
involved with and what are theband's goals? B: We 
plan on touring real soon, recording a lot. We act- 
ually write at lightning sneed. We have 40 songs. 
Just get our music out there. WIFE: You guys have 
some records coming out, right? S$: Avart from our 
demo, two CD-burnings which sold out vretty fast, 
we're doing a 7" with Southkore, Todo Destruido from 
Texas, Disobedencia from Texas, a compilation put 
out by Hiro from Jaoan, something with Criminal IQ 
late this year or early next year. That's all music 
that's already recorded that we’ just have to master. 
We're going into the studio in the fall and record 
'S or 20 songs. We have offers to play all over the 
states but Im not touring just on a demo. We all 

We want to trade and network. My goal is 
There's no monetary intent here. 


The questions are, who can I meet and where can we 
play. The music side is, how diverse can we make it 
and still make it our sound and make it fun-for all 
of us. It should not feel like a chore. (In announ- 
cer voice) For more information visit ‘ww.myspace. 
com/ultratumbados. Ultratumbados@yahoo.com, Mailing 
address upon request. Final words? It's a pleasure 
to write and do the music. It-is always a joy. We 
love getting feedback from peonle we enjoy. B: I 
ove this band, I love myself, and I love every bo- 
dy. I just wanna see people pogo. That'll make me 
Ihnappy. (Laughter) S$: Remember at Club Azucar when 
we had some Latino cowboys dancing. rock'nroll 
Style to our music. Dance that way or poko! 


= 
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Karenina but you are doing yourself a disservice if 
those are the only ones you check out. After his 
"sniritual crisis’ (essentially a nervous breakdown) 
Myre never wrote another novel (he almost never wrote 
anything) but these novellas are fucking essential. 
oe = "An objective anproach to the human condition," 
eesee's 07 eee fexplains Earnest Simmons, "may be discerned in the 
er . 2 eqearly short novels, but in the later ones Tolstoy s 
1 2 ‘ ‘sown moral presence, combined with a subjective 
ie eG kara ena : spiritual elemant, is frequently felt, although he 
& PS piled care a ; Sis careful in the best of them, to embody his views 
Soe ee in particular artistic form. The different emphasis 
is largely a consequence of Tolstoy's sharp altered 
look on life- all the later short novels were 
written after his searing spiritual experience of 
1880-81. During these remaining years the art of 
iction, with some few exceptions, became a medium 
for continuing his search for truth and for urging 
Meindividual's self-perfection, ovnosition to viole- 
nee in any form, and (humanity's) duty to live by 
moral law. Even vertain of the ascetic rules of his 
Meenew faith, which he tried to live un to, find refl- 
fection in his tales- the need to abandon private 
Baproperty, to achieve self-sufficiency through phys- 
Mical labor in the matter of one's essential wants, 
fito be chaste and to subscrime to vegetarianism and 
Mabstinence from liquor and tobacco.” Clarification: 
Bthis isn't some preachy book handed out to you on 
Bthe street. I don't do well with preachers or reli- 
mgion at all, but that's not what these are about. Be 
mathey were I wouldn't have written this nor probably 
@read these novellas to begin with. Make no illusions 
that Tolstoy is not trying to convert anyone to any 
4dea, simply exvloring themes and ideals which he is 
striving for. These are {deals that go far beyond 
religion and "duty" is moreso about trying to do so- 
mething different in a violent world. In fact Tols- 
toy condemned the church and its corruption and 
thought it was better to be a good person than suo- 
port the corruption of religious leaders. 
0 re a ae ea : - 
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he understanding of the historical foundations may 
“Inelp you in getting a more lucid understanding of 
the concepts he explores. A good resource is a book 
called Natasha's Dancewhich is an awesome and exten- 
sive outline of Russian history. Tolstoy tried to 
find his way through the artistic process as well as 
clarifying the author's intentions for what is being 
conveyed to the reader. In addition to the most obv- 
ious realm of class/oppresion/serfdom, two major 
questions that he explored were, how should one live 
“and how should one die. Death is a constant theme 

in these- maybe that's where the raw punk connection 
comes in? Could Bones write a d-beat attack influen- 
“ced by The Devil? T'll let you draw your own concl~_ 
Jclusions. If you've never read any ofthese I highly 
suggest them along with these other Russian greats; 
Lermontov, Gogol, Bunin. Akmatova, zZoschenko, Plat- 
fonov, Nabokov, Turgenev, Babel, Chekhov, Bulgakov, 
‘Zamiatin, Pushkin, Solzenitzen. See 


T'm a skevtic; I'm cautious of anything that’s 
@civen a lot of praise because I've been let down 
countless times. whether it $ records, live perfor- 
Mances, books, or films,I try to go in fresh. 


: 


gi felt cheated like Johny Rotten. Thus I was very 
eskeptical in exoloring the works of a literary giant] 
sthat dwarfs Heller and Kerouac in revutation, 
galtolstoy. He was foreign to me and last year I read 
athe Death of Ivan Illyich. I had never experienced 
anything like this before. This was the “Ain't No 
Peeble Bastard” of Russian literature- terse, raw, 
stripped-down, machine gun bursts of raw vaint- 
@oealing brutality! A total crusher! This was like Lf 
aAtrocious Madness was in the form of a Russian 
movella! I've always had a passion for raw punk and 
Ssomenow Tolstoy's post-1885 novellas fit right in 
gthere. “During the first half of his life," notes 
Prince Mirsky, "Tolstoy saw the world in an enchan- 
ted ballroom, during the second. he saw it in Ivan 
Tliyich's black bag.” 


Family Happinees 
depending on translation) was rejected the author 
as a "foul blot” after it was finished. Yet many 
call it a masterpiece, although I am not one of- 
them. Family Happiness is the only one of these 
novellas that take place in the first person narr- 
ation other than The Kreutzer Sonata, which is a 
story being told to a listener #ho is the narrator. 
gihis one is about a wealthy orphaned sementéen year 
Bold girl, Marya Alexandrovna and her marriage to 
~six year old Sergey Mikhaylych, a friend of 


@thirt 
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tandards it was not uncommon in Russia at the 
hme. It's sligntly autobiographical too and it was 
solace and revenge for Tolstoy to prove that he 
hs in the right in a similar romeantic experience 

his. There's a lot of interesting ideas on gend- 
r relations. Some say that this was a statement of 
rafitional gender roles while others even look at 
+ as early form of feminist fiction. Marya Alexan- 
rovna comes to learn about how love changes. She 
rgues with her husband about society and wants to 
ebel and become her own woman, kind of like in 
kate Chopin's The Awakening. This one seems to be 
bbout the death of traditional ‘“rdmeance’ and how 
t can be replaced with ideas with new ideas of 
love and marriage. Not as exciting as the other 
hovellas. naell 


VEN 4440 ANU PYAGL Pat uuUsin BOMUTL LAELAULLULD IL po 
and the values of the children. Olenin, the prota- 
gonist is a rich young man from Russia- “neither 
physical nor moral fetters of any kind existed for 
him."; "Up to that time he had only loved himself, 
and could not help loving himself, for he expected 
nothing but good for himself and had not yet had 
time to be disillusioned." He tries to start a new . 
life as a Cossack, fleeing boredom as well as debt 
There's a lot of really funny satire on human prid 
that occupies Olenin's thoughts. He comes to a 
Cossack Village and tries to integrate into this 
new way of life while repudiating the old, all 
while bringing his servant with him on his jounrey 
He competes (mainly within his own mind) with 
Lukashka, the young Cossack hero of the village fo: 
the love of Maryanka, a Cossack girl of his age wht 
doesn't want anything to do with him (Olenin). One 
of my favorite (and funniest) chzracters is "Uncle 
Eroshka, an old Paul Bunyan type drunken hunter wh 
doesn't givdé a shit what anyone thinks about him. 
Loud and obnoxious, he befriends Olenin and teache: 
him how to hunt and other aspects of Cossack life. 
This might sound boring b& honestly if I said more 
I'a@ be spoiling. Yes there's blood and guts, satir: 
on "culture" and society. lots of humor, and explo: 
ring the concepts of fitting in and denying your 
true identity. There's a lot of good criticism out 
there on this one to illuminate the symbolism and 
wnat seems like a verysimple tale on the outside. 
Great, well worth the read. 


The Cossacks! This is my favorite of the early work 
hands-down. It's so different containg rich, lush, 
beautiful details that remind me of Steinbeck, or 
for a Russian, Turgenev (Check out Sketches From A 
Hunter's Album). Cossacks were kind of large indep- 
endant groups of hired armies, many helping Russia 
in annexing lands, while others violently rebelled. 


upy- 
Cossack soldiers in Russdan lit ane neuets” corsa 


ing parts of the Russian Empire, : 
br Tartasia. (I already mentioned .it but a — 
erspective into Cossak life is Lermontov's A Hero 
bf Our Time. The last section, "The Fatalist", 
infuckingcredible.) There's a great introduction in 
the fourth chapter on Cossack history. how they 
jive it their villages and the situations of domes. 


The Death of 


[1886] 
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The Death of:Ivan Illyich will always have a spec. 
ial place in my heart. It's a very simple story on 
the outside loaded with symbolism and deep meanings 
from wkthin. "This story," remarked Nabokov,"is Tol 
! con ' stoy's most artistic, most perfect, and most sophis 
POPS = ticated achievement.” Novellas are ambitious becaus 
ee you have to cram a lot into a relatively small spac 
and my edition is only 52 pages. Discard your expec 
tations that all great Russian books have page numb 
ers that extend into the thousands. This is hands 
down my favorite piece of Russian literature that 
I've read so far. Essentially, this one is about a 
wealthy gudge's death and exploring his processes 
of reaching that destination and the values that he 
held on to during his life. It sounds serious but 
there is some fucking hilarious stuff here- poking 
fun at alterior motives, Illyich's co-workers think 
ing about how his position opening up will create 
new oppertunities for advancements. They think abou 
this at the funeral! The text is broken down into 
twelve chapters, which many sveculate analogous to 
a clock. After the first chapter we are placed back 
n time to look at the beginning of Illyich's life, 
his rise to power, his material comforts, and his 
marriage. As a despotic judge he condemns those be- 
_ fore him and decides their fate. One day he acciden 
tally falls and his whole world is shattered. It is 
not a serious fall but it triggers some sort of 
sickness that the doctors can't identify. They trea 
him like a Stupid helpless man, degrading and infan 
stalizing. Illyich comes to realize that this is how 
‘he treated defendants as a judge. As hig disease 
— -orogresses he is forced to lie in bed and think 
about his life. Slowly he realizes that. all of his 
material views have been a farce, and there is no 
happiness in the material world that he saught, muc 
as Tolstoy repudiated the Russian aristocracy hims- 
elf.He has been among the “living dead" even though 
he thought of himself as the upper crust of society 
His life has been vapid and empty. "What if my whol 
life has been wrong?” he asks himself. As he comes 


closer to death ne reailzes that ne nas nothing. to. 
fear.Personified as an equivalent to "it" in Engli- 
sh, he has conversations with deaths and goes into 
pleas of martyrdom... His journey into death as.a 
"black sack" is an-inverse analogy of coming out of 
the birth canal. Great analogy! "Ivan Illyich" as a. 
name is equivalent to John Doe in America. It's so- 
mething common and interchangeable and thus Illyich 
has experiences that are not unique. The Death of 
Ivan Illyich explores human interaction as well, 
Quite humorously at times. Illyicnh's family act as: 
though they are comforting him, while they really ffexception. Another enigmatic title that pulled me 
think of his life as a nuisance and wh&h he would mn and made me curious. I didn't know it, but the 
urry up and croak. He knows this and is frusterated—title comes from a well-known Beethoven piece, and 
in their dishonesty and false pity. His marriage supposedly the novella ebbs and flows with the same 
also gets progressively worse over time. Once while Jrhythm. This one takes place on a train's journey 
bed-ridden, his wife tries to comfort him and he in the night, with the majority of it in the form 
screams at her, feeling the most profound hatred forfof a story told by a strange passenger- an old smo- 
anyone he's. ever known. The idea of irrationality offking man whose face is enshrouded with darkness 
humans inappropriately transferring their emotions [with the lignt of a cigarette who makes strange 

is a really interesting concent, which was:-later: whistling noises sporadically. His name is 7 
explored by Toni Morrison in The-Bluest Eye (which) fPozdyshev, and he injeets his unconventional views 
might be my favorite book ever). The other relation-finto a discussion among passengers about women and 
ship that is interesting is Illyich's with the education. The discussion shifts to domestic roles, 
servant Gerasim who is almost selfless to a flaw. sex, class issues, animal versus human sexuality, 
at ence — marriage, and how Russia is keeping women within 
AR eT as ee ee eee heir traditional gender identities. What's curious 
ee is that some of his views are very traditional 
me =LEO TOLSTOY hile others are very radical, both to the degrees 
z ; hat they offend surrounding passengers. There are 

MASTER AND MAN 
AND OTHER 

PARABLES AND TALES 


: are Sat ke Son tll 
Everything before 1886 seems tame compared to the 
Stories afterward, and The Kreutzer Sonata is no 


GREAT SHORT WORKS @E 
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ultiple stances taken by Pozdyshev and the surro- 
nding passengers and tne question beckons in my 
Mead, which are Tolstoy's? This feels like philos- 
ophy at peihts and reminded me a lot of:.._ 
Dostoyevsky's Notes From The Underground. The 
Kreutzer Sonata is told through the perspective of 
a passenger on the train who is listening to the 
dialogue whose views are unknown. After the discu- 
ssion, Pozdyshev tells our narrator the story of 
nis committing murder, which essentially lead him 
to these views and vice versa. This is raw as shit 
and was incredibly controversial when it was 
written. The censors had a ball. Pozdyshev's views 
on marriage are actually a lot like Tolstoy's on 
"counterfeit" art. It's all a sham, alla front. 
Pozdyshev also tackles faitn, including faith in 
science, and the medical industry as a whole. 
There's also a lot of talk on sexually transmitted 
diseases. He views his past with horror ana . 
condemns his old way of life. Apparently (I naven't 
read the former) there's a lot of similarities with 
what Tolstoy defined as a true artist in his non- 
fictional work, "What is Art?" and the changed 
protagonist in The Kreutzer Sonata. This is a sonic 
assault of violence to the brain; gender and human 
relations as scathing and blood-curdling as Jerry 
A's voice, 


THE COSSACKS + FAMILY HAPPINESS 
THE DEATH OF IVAN ILYCH - THE DEVIL 
THE KREUTZER SONATA > MASTER AND MAN 
FATHER SERGIUS - HADJI MURAD 
ALYOSHA THE POT es 
Leal 
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This is successful because it's so unpredictab ce 
Not that any of these aren't (or in some of them he 
might make it clear to you but the process is your 
own journey) but this one especially throws you 
around and leaves you with a great ending. Master 
and Man is about Vasili Andreevich Brekhunov, & 
greedy meiser who exploits lives and tried to 
squeeze every rubel of orofit from all he can. He 
claims. "I think of yourinterests as my Own- accor- 
ding to consciense.” Sound like another bloodthirs- 
ty corvoration? His serf. Nikita, is a humble vease- 
ent whowhile being far from nerfect is a represent- 
ation of unselfishness humility, endless service, & 
acceptance. He is virtuous but when he drinks his 
benders destroy him. In many ways he feels defeated 
but still continues to drudge on beacause he has no 
other choice. The story has them travelling in e: 
snow storm for Breknunov to try to exploat a 6! se 


At Starogladkovskaya, 
about 1852 
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violence. This one was inspired by seeing a thistle 
being broken. by a. plow but. still alive. Keep that in 
Mind as you read it. This was Tolstoy's last major 
work and the one that is most "historical fiction." 
adji Murad was a real-man whom Tolstoy actually met 
and wrote abolt:.in.a letter to his brother. 
Essentially, Hadji Murad broke vaths from the Muslim 
chieftain Shamil and went: over to the Russians in 
order to get*his family’ back. Hadji Murad was a Tar- 
tasian as well. Really interesting to see the cultu- 
ral differences between these diverse groups of 
peoples occupying these regions. (Check out Lermon- 
tov's A Hero of Our Time for more.) There is an 
influence of ‘Lermontov actually throughout, espec- 
dally in Butler:: Back to the history for a second- 
Shamil was the head. of<the hill tribes in regions 
that Russia was attempting to annex. He declared a 


Mohammaden war. Despite all the brutality and gore 
his one had some parts that made me nearly piss my 


pants laughing, especially Czar Nicholas’ satire on 
pride. Characters have this as well as infedility, 
eagrdless what side they're on. The author is show-@. 
ing that these traits are not limited to ‘ 
ationalities as well as the futility of patriotism. Re 
Both Shamil and Nicholas abuse their power which is 
juxtavosed with religious ceremonies. Check out this\¥ 
passage; "No one spoke of hatréd of the Russians. 
The feeling exverienced by all the Chechens, from 
the youngest to the oldest, was stronger than hate. 
It was no. hatred, for they did not regard those Rus- 
Slan dogs as human beings, but it was such repulsion, 
disgust, and perplexity at the senseless cruelty of 
these creatures, that the desire to .exterminate them 
- like the desire to-exterminate rats, poisonous 
spiders, or wolves- was as natural an instinct as 
that of self-preservation." This is semi-autobiogr- 
aphical. Hadji Murad also ends with the plow symbol 
hat "cuts all wild thistle." Death is present, but 
mot so much of an overriding haunting theme as in 
other works. It's more climactic. Awesome shit! 


his was Tolstoy's last piece of fiction and it's 
perfect. A short story that injects you with a shot 
of humility whether you want it or not. It’s about 
the life of a humble peasent who never complains & 
slaves away his life, always maintaining:a smile & 
trying to find gratitude in all contexts. This one 
is tender and moving, and also has an ending that 


really threw me off. No Thanks Puck Everything 
loves Russian lit! 
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It's sometimes hard t now much of a 
character's persona is to be attributed to the 
pauthor. In the case of The Kreutzer Sonata, the 
pequestion seems especially troubling. Even as 
Pozdnyshev is inscrutable, the lago to his own 
thello, wracked by guilt yet unrepehtant in his 
atal puritanism, one senses that the ugly trapping 
gs of his own world views are indeed Tolstoy's own. 
iThe novella itself is a masterpiece of horrible 
revelation, exceeded in tension only by Robert 
Browning's dramatic monologues, and endures becau- 
se of a terrible truism at it's heart; that in jea-~ 
slousy we are the authors of our own betrayal. Ala 
the same, I'd forgotten between readings just how 
much it smacks of plain Christian Misogyny- 
abhorrence of the flesh and hatred of our earthly 
state. Yet even as it was intended (as owned by the 
eemauthor ina late addendum) as a declamation of the 
mefileshy world, I find myself reading the novella ‘as 
a condemnation of the very values of it's protago- 
nist. Consider the next most famous (not to mention 
explicitly Christian) Russian novella, Notes From 
gUnderground - a treatment of original sin that 
mereverberates in the modern consciousness as an 
expression cf czistential dread. “The -chie. 2 
Beiancy of both Tolstoy and Dostoevsky is in the ut- 
macver believability of their most wretched characters 
m; that even when created for didactic purposes, 
Btheir voices are authentic enough to evade a final 
: CAM POPHAM) 
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years ago about odes to specific records. While 
this was by no means the first ‘zine to do this, it 
personalized the experiences of the listener. where 
were they when they heard the record; physically, 
emotionally, chronologically, etc. I toyed with ta- 
lking about the Lixomania 7", the first Deathreat 
lp and the Non Fiktion Noiz demo/7 ". But in the 
end I settled with Eskorbuto's Jodiendolo Todo” 


demo. 
BLE Bonita tivnawine he has formed. The highlight of his 
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My first introduction to Eskorbuto was through the 
now defunct Los Jodidos. Jodidos was a perfect sou- 
ndtrack to my 17-year old snotty, alienated, and 
»Icliché attitude. I would dance at their shows and 
‘Mlistened to their third demo over and over. Abrasi- 
= ve and infectious, the sound was epitomized in. © 

>. their last song. When I complimented their singer 
ton it I was met with a laugh, as he politely info- 
‘rmed me that it was a cover by an old band from 
‘Spain, Eskorbuto. The woah-woah's, pogo beat and 
catchy bass line left an effect on me. 
| I would not hear Eskorbuto again for a f 
years in 2004, when coming back froma s 
-eavolis in my friend's car. She had a tape of their 
‘Anti-Todo lp. It blew me away and I finally heard 
kthe original version of "Anti-Podo!" Now this was 
‘punk! Listening to the album I visualized the band 
iplaying squats with hundreds of punks pogoing to 
"Pamara” and huffing gluebags in the corner. The 
record was dubbed for me and it did not leave ny 
tape player. 
Only recently it seems that Svanish punk history is 
finally getting its dues. Reissues and tape compi- 


ew more 


lations including bands like GRB,.Subterranean Kids, 


Ultimo Resorte, MG-15, La Uvi, Ox Pow!, Paralisis 
Permanente, Eskapo, R.I.P., and the awesome Las Vu- 
lloess are becoming more available. Seriously, try 
Listening to the Vulvess single without dancing! 
jAnd it wasn't until a few years later that I heard 
Semin Todo", their (sole, to mv knowleffge) 
demo. Re Bi ES ae ea ee 
l"Jodiendolo Todo” has raw early versions of tracks 
from the Eskizofrenia lp including the classic 
single, "Mucha Policia, 
favorite is hands-down "Os Enganan", 
tempo punk rock that will literally nave your mom 
dancing. The bass for the main riff is so simp 
it may be my favorite part of the song. It s simply 
the main riff one octave higher but it sounds sO. 
creat. "Ohhh, si si, os enganan, O08 enganan asi! 
These songs are far from nardcore bu 
piss and vinegar t 


passes for it. The version of the former is also 


great. I love hearing old/alternate recordings. 
mtrading is a lost art. Support tape distro s like 
Overhead. Some other great old demo s: Total Arms- 
vett, Anti-Cimex (sounding nothing like the raw 
sound you're familiar with), Kidnao, Acid, 
metc. Great bands that made awful demo's: Discharge. 
Court Mart VYulvess. 
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Poca Diversion." My personal differ from us must be 
three piece mid 


le yet 


t rage with more 
han so much watered down shit that 
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of Ivan Illyich is often interpreted as 
Btale of spiritual redemption coming at the last 
epossible mament, but as an aethiast I prefer to se 
he story as an indictment of social conventions." 
whch might encourage living merely for material 
“possessions, small shallow pleasures, and the-opin 
‘ions of others. AS Ivan's illness worsens and he 
begins to feel death breathing down his neck, he 
becomes more and more dissatisfied with the people 
jne has surrounded himself with, the superficial 


life, the activitv that makes him the happiest, is 
playing cards. Once ill, he can't even find enjoy- 
“ment in that. His whole life flashes before his 
yes and he isn't pleased with any of it, finds. 
‘none of it comforting except childhood memories, 
because children are real and true, before all the 
petty concerns of adulthood intrude, before propr- 
must be observed. 
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‘Not a single character in the whole sto 


3 
ry seems to 


Unfortunately be operating out of love or selflessness... Readin 


sof Ivan's death in the paper, his colleagees say 


how in Minn-“the usual proper things while thinking of. only how 


_the soft spot left by Ivan's death will advance 
their careers. His wife complains of how trying & 
last. days of Ivan's life were for her, not vecade 
-she mourns his loss but because he screamed for’ 

“three hours straight. Even Gerasim, whose lack of 
artifice Ivan finds refreshing, takes care out of 

osocietal obligations to the sickly, not because he 
-cares for Ivan in particular. This is*a refféction 
on Ivan's.own character; it is almost like Tolstoy 
“has written an Aesop's fable for which the moral i 
"love freely in life or you 11 die unloved." 
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“Is thesadness we feel when someone dies actually — 
efor ourselves? We are sad when reminded of our own 
mortality. Though of course we all know we are 
igoing to die at some point,jt is an sbstract 
thought that somehow becomes more concrete when it 
happens to someone we know... but even then we com 
fort ourselves by thinking that person's lifestyle 
diet, general health,.. some way in which they 
the reason they died. 
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